Review: "Impulse"

By Mark Bell / FILM THREAT / November 27, 2011

As far as short films go, Impulse lives in that upper echelon realm of films with a gorgeous look,
sweet sound and slick editing. When you step back after watching it, with so much end of the
world horror hinted at, and the tone so macabre, you truly get swept up.

The short reminded me initially of Zack Snyder’s Dawn of the Dead remake, specifically the
moments in that film where we’re first introduced to a world gone mad where every aspect of
“normalcy” is suddenly sinister and violent. While Impulse isn’t as overt as a zombie assault, it
really nails that same unease. Sure, folks may look benign and normal, but behind every sullen
face could be a murderous sociopath.

While the film sets up that the world is ending, I’m also a bit dubious about that aspect as well,
because hints begin to drop here and there that, perhaps, this problem may actually be more
contained than it initially seems. There’s a quarantine feel going, and suggestions for survivors to
all group together in one location had cynical me thinking “easier target to eliminate” than
“easier group to save.”

All that in 20 minutes, and | haven’t even mentioned the musician character, played by Chris
Masterson, who winds up being our predominantly silent guide through these end times. He
apparently needs to be somewhere, and he needs to be there with his guitar, and the short follows
him as the environment surrounding consistently trips up what should be an otherwise simple
journey. While sometimes having a recognizable face in a short film can be a bit of a red flag
(you’d be surprised how many shorts gets programmed at festivals, regardless of quality, based
on the fact that a celebrity had something to do with it; perhaps you wouldn’t be that surprised),
I’m happy to say that such a consideration is not a concern here.

Again, Impulse is a polished bit of filmmaking that hits its “instability at world’s end” vibe
perfectly. Impulse raises many questions that it leaves unanswered, and | wish that there was
more to it since | enjoyed the experience so much.

Four stars.



Bettendorf duo’s short gains wide acclaim

By Jonathan Turner / MOLINE DISPATCH & ROCK ISLAND ARGUS / November 11,
2011

What would you do if you had only 30 minutes left on Earth? The lead character faces that
dilemma in a new 20-minute film made by two Bettendorf natives.

"Impulse," written and directed by Scott Beck and Bryan Woods of Bluebox Limited Films, is a
short film about the end of the world, starring Chris Masterson from Fox's hit TV show
"Malcolm in the Middle." The two 2003 Bettendorf High grads have already produced five
feature-length films and 14 shorts.

"Impulse” was co-produced with frequent collaborator Christy Sullivan and executive Darren
Brandl, with post-production completed at top entertainment houses such as The Village
Recorder ("WALL-E," "Walk the Line"), Company 3 ("Transformers 2," ""Star Trek"), and
George Lucas' Skywalker Sound ("Avatar,"” "Toy Story 3").

"It was derived from an idea we had for a feature film, but works best in a short,” said Mr. Beck,
27, who's now based in Los Angeles. "It's a man on his last day on Earth, who races through
town to one last, final act. It's really skim on dialogue. A lot of that is, it's a suspense-oriented
piece, an action-oriented piece. ... Bryan and I, as directors, we love films that are very visual."”

The film's title comes from the impulsive decisions made in the story, he said.

For most of its projects, Bluebox attempts to film in lowa. "Impulse” was shot in the Des Moines
area, and many locals were used in the cast, including retired St. Ambrose theater professor
Michael Kennedy and KWQC-TV anchorman Gary Metivier, Mr. Beck said.

Mixing the sound at the famed Skywalker Ranch in California evolved from a relationship that
began in the Quad-Cities. Mr. Beck and Mr. Woods worked on the film "lowa Boys" with sound
designer Mac Smith, who started working at Skywalker 10 years ago, Mr. Beck said. "We kept
in touch, and he always said, if we have right project, consider bringing it to Skywalker."

"Impulse” debuted at the 2010 LA Shorts Fest -- the world's leading short-film festival -- before
a panel of judges headed by producer Paula Wagner (*"War of the Worlds," "Mission: Impossible
I11"). The film was invited to the Sofia Independent Film Festival in Bulgaria, where it played
alongside an exclusive selection of films including the Coen Brothers' "A Serious Man" and the
Oscar-winning films "The New Tenants" and "The Hurt Locker."”

Shorts International acquired worldwide distribution rights and released the film on iTunes in 14
territories, including North America, Japan, France, Germany and the UK, downloadable for
$1.99. "Impulse™ also is available on video-on-demand and ShortsHD, a channel recently
launched to 40 million homes worldwide on DirecTV, as well as on Dish Network and AT&T U-
verse.



Bluebox's previous credits include "The Bride Wore Blood" (2006), "Her Summer" (2004), and
"University Heights" (2004), which won them first prize in the MTV-U Best Film on Campus
contest.

Mr. Beck and Mr. Woods currently are writing and directing a scripted pilot for MTV, which
came about after the prize they won for the college film. That led to a development deal for a
feature film, but that MTV Films division later folded, and now they're developing the TV pilot,
which could be picked up as a series (online or broadcast) or TV movie, Mr. Beck said.

The only details he could tell about it were that it's a thriller that was shot in lowa City this past
March. He's not sure when it will air.

More information about "Impulse” and Bluebox can be found at
www.blueboxlimited.com/impulse.




Movie filmed in Perry in 2009 makes its
debut

By Laura Pieper / THE PERRY CHIEF / November 11, 2011
It’s the end of the world.

Fighter jets streak overhead as a lone man runs down a deserted Second Street in Perry. An
explosion rocks the downtown area behind him. He barely dodges a speeding ambulance on his
dogged trek to an unknown destination.

The image is from a short movie shot in Perry two years ago this month and starring Chris
Masterson, best-known as Francis, the oldest brother from “Malcolm in the Middle.” “Impulse”
was released on iTunes in October and begins with a grim premise.

“It poses the question, what would you do during your last 30 minutes on earth?” said Scott
Beck, a Quad Cities native and co-director and writer of “Impulse.”

The main character, played by Masterson, is driven by an unseen impulse to go somewhere
during his last 30 minutes on earth. Along the way, he encounters the fears and frustrations of
those who don’t know how to handle the knowledge, as well as the compassion and peace
offered by others as the apocalypse approaches.

“It turns dark in some places but | feel, ultimately, it’s an uplifting story in a strange way,” Beck
said.

The entire film was shot in Perry in November 2009 (except for one scene that was shot near
Adel). Production was in town for several weeks, but actual filming took place during a six-day
period.

Beck said Perry was the perfect fit for their movie. They needed to be located near the Des
Moines Airport to shuttle people and materials in from Los Angeles. They also needed a town
with a great hotel and they found one in the Hotel Pattee.

“Once we found that I said there’s no way we’re doing it anywhere else,” Beck said.

The way the city looked and was laid out worked perfectly for their plans, he added. Perry also
boasted a “peaceful, pastoral setting” that they wanted to evoke in the movie.

Beck had nothing but praise for Perry and its people after his experience making “Impulse.”
“The film could not have been made without the collaboration from Perry,” he said.

The Perry Police Department, Fire Department and City officials were invaluable in procuring



set locations and blocking off areas of town during the filming. At one point, the movie shut
down a six-block radius of downtown Perry.

Heartland Church of Christ, McKee Auto, Re-Max Pros on Main and Breadeaux Pizza all played
important roles both onscreen and behind the scenes of “Impulse.”

Beck said the late Moe Michaelsen, who served on the Perry City Council at the time, was
instrumental in helping the production crew find places to shoot. He also helped out when the
production crew had an emergency the day before filming began and needed a place to store
equipment. Michaelsen offered to let them use a garage he owned downtown for free.

“He was like a saving grace to us at that point,” Beck said. “That was the spirit of Perry we
witnessed and really fell in love with when we were there.”

The film is dedicated to Michaelsen, who died in March 2010.

Beck and his co-director/writer, Bryan Woods, run Bluebox Limited Films out of the Quad Cities
and Los Angeles. They have been making films together since they met in sixth grade, when they
each discovered the other’s love of making short movies with their action figures. They attended
the University of lowa and decided to stay in-state to complete their education rather than
transfer to a more prominent film school.

“I thought there was so much opportunity to do a film in lowa, so | decided to stay,” Beck said.
The two have paired up on five feature films and 14 short films. “Impulse” is the largest-scale
production they have worked on so far. Most of the cast (excluding Masterson) and crew for
“Impulse” were from the Des Moines area.

“We love keeping the cast and crew local,” Beck said.

“Impulse” premiered on iTunes and can also be viewed on DirectTV, Dish Network and AT&T
U-Verse.

Beck said they hope to have a screening of the movie in Perry at some point in the future. They
may even return to Perry someday to make another movie.

“We would definitely come back,” he said. “We were blown away by the help from the
community.”

The official website for “Impulse” is www.blueboxlimited.com/impulse. You can download
“Impulse” at http://itunes.apple.com/us/movie/impulse/id471759954.




Home, at the End of the World: Bluebox
Limited's ""Impulse,” Now Available on
ITunes

By Mike Schulz / RIVER CITIES’ READER / November 2, 2011

A young man sits in his living room, in a large, inviting house that, as we’ll learn, is located in
the small town of Perry, lowa. He practices a quiet melody on his guitar, occasionally glancing at
his handwritten sheet music for a song titled “Last Looks.” It’s a sunny day in late afternoon, and
both the man and his surroundings exude an air of utter, unalterable calm, a feeling only briefly
disrupted by the sound of a plane passing overhead. Well, that and the faraway screaming.

So begins Impulse, the latest offering by filmmakers Scott Beck and Bryan Woods of the
Bettendorf-based (and, now, also Los Angeles-based) production company Bluebox Limited.
And over the span of a compact 16-and-a-half minutes, Beck and Woods — both of whom are in
their mid-20s — again demonstrate the rather intimidating gifts for screen composition and
cinematic nuance that have made the duo’s previous works, particularly their 2006 neo-Western
The Bride Wore Blood, such impressive achievements. Impulse may be short, but as an example
of engaging, evocative, and ultimately haunting storytelling, it’s very, very sweet.

It’s also, barring the music and designer Mac Smith's sound effects, very, very quiet. | might
have already written more words for this article that you’d find in the entirely of Impulse’s
scripted dialogue. (Beck and Woods share credit as the film’s writers, directors, and producers.)
As we all know, though, a picture is worth a thousand words, and some of the sequences pictured
here by Beck and Woods are worth a lot more than that; the moviemakers smartly understand the
economy — and, for audiences, the intense thrill — of letting visual and aural clues drive their
narrative. Until the film’s final image, we’re never entirely certain about where Impulse’s threat
is coming from. But it doesn’t take much more than the sight of a kid spray-painting “To Hell
and Back” on a church exterior, or the sounds of unseen helicopters zipping over a deserted Main
Street, to glean that something very bad is happening in Perry, and quite possibly the world, and
that the situation is quickly getting worse.

To be sure, this is readily apparent to our guitar-playing protagonist David (played with ease and
confidence by former Malcolm in the Middle co-star Christopher Masterson), who spends the
film making desperate attempts to escape the town. We’re told neither what he’s escaping from
nor to where, but Beck and Woods, from the start, pepper David’s predicament with suggestive,
insidious hints: warning sirens blaring on a cloudless day; a collection of lit candles arranged in
the shape of a cross; a well-dressed businessman (James Serpento) apologetically hijacking
David’s car and muttering, “We’re all fucked anyway, right?”; a shotgun-wielding grandfather
(Michael Kennedy) taking deliberate aim at a skateboard-riding relative. Propelled by Corey
Wallace’s insistent, nerve-racking score, Beck’s and Woods’ early scenes of small-town panic all
but vibrate with tension and foreboding, and those sensations are intensified by our continued
haziness about what, exactly, the source of the danger is. Terrorists? Disease? Zombies? (In an



enjoyable newscast cameo, KWQC-TV6’s Gary Metivier tells viewers that their one hope for
surviving the threat is to “get to the quarry.”) It’s the end of the world as we know it in Impulse,
and based on the on-screen evidence, no one feels fine.

Yet gradually, almost without your being aware of it, the mood of the film subtly shifts, and what
began as a paranoid, end-of-days freak-out a la Steven Soderbegh’s Contagion morphs into a
hushed, somewhat elegiacal plea for the comforts of simplicity and normalcy — for peace.
Through much of Impulse, David’s fanatical insistence on bringing a guitar, any guitar, along on
his trek seems vaguely comedic, a symbolic representation of the scruffily bearded, chapeau-
wearing young man’s hipster cred. (Although, as a prop, the musical instrument is at least well-
used in one brilliantly, hilariously conceived shocker involving a speeding ambulance.) By the
time Beck and Woods get to their climactic scene, however, you realize that the whole movie, in
its way, has actually been about the guitar — or at least about the collective need, the impulse,
behind why we make music in the first place. Without at all skimping on the pleasures of a
tightly constructed short thriller (and Andrew M. Davis’ photography and Russell Andrew’s
editing are particularly fine), the Bluebox filmmakers, here, have crafted an entertainment of
surprising elegance and profundity. The film asks, “What do you want to take from this life? And
where do you want to be when it ends?” I’m not sure I’m ready to answer that first question, but
if life ends while watching a work as sharply rendered and inspiring as Impulse, that might be all
right with me.



Keep 'em coming - more movies at the 2010
Wild Rose Film Festival

By James Serpento / EXAMINER.COM / November 7, 2010

What follow are reviews of films presented during both the Saturday, November 6 and Sunday,
November 7 sessions of the 8th Annual 2010 Wild Rose Independent Film Festival, continuing
through November 11 at the Fleur Cinema and Cafe, 4545 Fleur Drive in Des Moines, 1A.
Check http://www.ariesworks.com for scheduling and other details, as the Fest moves into its
final days, made up of the lowa Film Showcase Series.

Impulse by Scott Beck and Bryan Woods. When | was a kid, | saw what looked like a plastic
milk carton lying on the ground some distance away. | ran up and gave it a mighty kick.

It was, in fact, a salt block, left out for the deer to enjoy.

At the mere price of two broken toes, | had learned that danger is only one small miscalculation
away, and that things that look light may be heavy indeed.

So it is with Impulse, a small film that is, one finds, weighty and powerful, with menace
glimpsed at the corners of the frame — or simply heard in the distance. Beck and Woods have
long been, in this reviewer’s opinion, lowa’s best hope for a home-grown masterpiece (hot
precisely accurate, since they’ve relocated to LA — but they still express a wish to bring their
projects back here.) Neither is yet thirty years old, and yet both possess a mastery of the
medium from which a few veterans could learn a thing or two. Impulse, wrought with the
extraordinary care for which these guys are swiftly becoming known far and wide, is another
impressive addition to their canon, a body of work that reveals characters landing spare, glancing
blows at each other as they stumble and tumble through a landscape turned mortally dangerous.

Still to come: The Awards Show, and more reviews of films in the lowa Film Showcase Series.



In Their Own Words

By David Burke / QUAD-CITY TIMES / December 27, 2009

Here’s what some of those we selected as the top Quad-City arts, entertainment and culture
stories of the oughts had to say about the past decade.

Figge

“Programming, which remains of the highest quality, flows through a singular, iconic structure
that hugs and reflects the waters of the Mississippi. Any visitor passing through the heart of
town, or looking across from the Illinois shores, will be galvanized by the Chipperfield-designed
building. ... To our original 1925 donor, Charles Ficke, one might ask, ‘Do you recognize us
now?’ ”

— Linda Lewis, docent and past president, Figge Art Museum

River Music Experience

“Over the years, we’ve been able to hone the focus of the RME’s mission. In a nutshell, that
focus is about serving musicians and music appreciators in our community and beyond. I think
we’ve done a pretty good job of accomplishing that, particularly as far as musicians are
concerned.”

— Tom Swanson, general manager, River Music Experience

Adler Theatre

“Due to the stage expansion and backstage renovation, the theatre has added more popular, larger
touring productions to its Broadway series lineup. Such blockbusters have included ‘Hairspray,’
‘Chicago,” “The Producers,” ‘Mamma Mia’ and the upcoming May 2010 ‘Disney’s Beauty and
the Beast.” These first-rate productions have helped to increase the number of Broadway
subscriptions while reaching new and younger audiences.

— Rick Palmer, executive director, RiverCenter/Adler Theatre

Bucktown Center for the Arts

“MidCoast (Fine Arts) was beginning to invest in a new project that would establish a new
permanent urban home for regional artists to create, educate and sell on-site. ... Bucktown Center
for the Arts’ grand opening was in July 2005.”

— Dean Schroeder, executive director, MidCoast

Filmaking



“We celebrated Y2K in Los Angeles, wondering if our home computer would succumb to the
Millennium Bug. As we struggled to complete a documentary shot on 16mm film, digital
technology suddenly became affordable. We sold our film editor to the Grateful Dead on eBay
and edited “Villisca: Living with a Mystery’ on a souped-up PC. That success led to ‘Lost
Nation: The loway’ and our relocation to the Midwest. We will celebrate the end of the decade in
digital production on “‘Country School: One Room — One Nation’ and ‘Movie Star: The Secret
Lives of Jean Seberg.” ”

— Kelly and Tammy Rundle, FourthWallFilms.com

“We’ve gone through a crash course of do-it-yourself filmmaking. We’ve produced numerous
features and shorts, own and operate a production company, and have a studio deal in hand. ...
The process has been fast, slow, wild, and boring ... so finally we know what real filmmaking is
like.”

— Scott Beck and Bryan Woods, Bluebox Limited
Locals Make Good

“One day while surfing, | realized that I could spend the rest of my life in a perpetual race for the
next destination, with an obsessive-self-destructive inability to enjoy life as it happens. | realized
that day as | sat on my surfboard, watching the sun go down ... this is the Goal. The destination
is the Journey. ... Happiness is the Journey. It’s about celebrating the smallest of achievements.
Taking moments to allow yourself to be happy, taking stock in the details of life, the celebration
of the human spirit.”

— Eric Christian Olson, actor



QC On Film: Rising Star

By Michael Thomas Masters / QC MAGAZINE / November 2009

Since 1990, more than a dozen feature films, along with numerous made for TV films and
student films, have been shot right here in the Quad Cities. Recognized film inventors,
filmmakers and film businesses have called the Quad Cities home. In fact, many still do. With
Hollywood connections, a history of invention and a picturesque setting, the Quad Cities has
kept the cameras rolling.

A RICH HISTORY

Traveling back one hundred years to 1909, motion picture pioneer Alexander F. Victor displayed
his new moving pictures projection model to the directors of the White Lily Company at their
home offices in Davenport, lowa. At the White Lily factory, production operations of Victor’s
Viopticon—the first portable stereopticon—began in February of 1910. The product was
eventually introduced to the public in 1912.

Among Victor’s inventions produced in the Quad Cities was a continuous-reduction printer that
produced 28mm prints from the movie industry’s standard 35mm film. By the early 1920s, the
Davenport Democrat newspaper featured impressive ads for the Victor Cine-Camera and Victor
Cine-Projector. Public and industry response was instantaneously positive, with most dealers
offering satisfaction or “money-back” guarantees on the new film inventions. Alexander F.
Victor’s movie equipment inventions began a long and productive association between the Quad
Cities and the motion picture industry and placed Davenport on the filmmaker’s map.

CONTINUED SUCCESS

As the film industry grew and flourished, so did the Quad Cities’ involvement in film, primarily
on the promotion, film distribution and sales sides of the business. Originally founded in 1927 in
Galesburg, I1l., by Kent D. Eastin, Eastin Pictures produced movie ads and newsreels for
merchants and local news events. Eastin renamed his company “Blackhawk Films” and relocated
to Davenport in 1934. From the 1950s through to the late 1980s, classic motion pictures were
available for sale or rent on 16mm, 8mm

During its heyday in the 1950s, 60s and 70s, Blackhawk Films boasted up to 18 new releases
every month, an in-house professional film restoration facility and more than 90 employees
working in a picturesque building in downtown Davenport.

Collectors were thrilled (including this writer, who became a collector while in high school) at
the chance to browse through Blackhawk Films’ extensive catalogs, which offered vintage one-
or two-reel short subjects among hundreds of stars, including Laurel and Hardy, Charles Chaplin
and Our Gang, as well as feature-length films (mostly silent classics) featuring Lon Chaney,
Buster Keaton and the Gish Sisters, Lillian and Dorothy.

Due to the growing popularity of VHS video sales nationwide, the Blackhawk Films sales office
in Davenport closed in 1987, after enjoying a long and successful history in the Quad Cities.



ITALIAN INFLUENCE

Beginning in the early 1990s, Pupi and Antonio Avati, brothers and Italian filmmakers with over
40 films to their credits, chose to shoot four feature-length films in the Quad Cities. Their first
QC location production shoot was the internationally distributed and acclaimed biopic, “Bix”
(1991), which centers on the short life and times of renowned Davenport native and 1920s jazz
trumpet icon, Bix Beiderbecke. “Bix” played, and was well received, at the Cannes Film Festival
in France. It was during the filming of “Bix” that the Avati brothers fell in love with the Quad
Cities, stating, “It’s the real America. The America of filmmaker Frank Capra.”

Pupi and Antonio Avati felt that the friendly and accepting people, as well as the farmlands and
picturesque landscape of the Quad Cities, reminded them of Bologna, their hometown in
northern Italy.

The Avati brothers returned to shoot three additional feature films in the Quad Cities after
completing “Bix,” including a romantic Brooke Shields film, “An American Love.” Quad Cities’
locations utilized in this film include a boat ride on the Mississippi (crossing the Centennial
Bridge), an outdoor party at a Gold Coast home, a shopping expedition at SouthPark Mall and a
visit to the Buffalo Bill Museum. The U.S. film premiere for “An American Love” was held in
Davenport at St. Ambrose University in August of 1993.

“Hideout,” a 2007 mystery-thriller focusing on an Italian woman who moves to Davenport to
open a restaurant, is the Avati brothers’ latest film to date shot on location in the Quad Cities.

A LITTLE SUGAR

In 2007, directors Anna Boden and Ryan Fleck (“Half Nelson,” 2006) shot their 2009 baseball
drama, “Sugar,” on location throughout the Quad Cities. The primary baseball field location used
in the film was John O’Donnell Stadium, now Modern Woodman Park. The Quad Cities
provided a memorable location for the film, with the Centennial Bridge fantastic to behold on the
big screen.

“Sugar” follows the perseverance and journey of a talented young baseball player from the
Dominican Republic, portrayed by Algenis Perez Soto, as he breaks into the American big
league to earn the money needed to support his impoverished family.

The filming of “Sugar” generated nearly a million dollars in business revenue for the Quad
Cities. The film successfully competed at the Sundance and Toronto Film Festivals. “Sugar”
enjoyed a well-attended opening and reception in the Quad Cities in late April 2009.

“Since the lowa Film and Television Tax Credit Incentives Program started in 2007, the state has
seen a tremendous influx of interest in bringing productions to lowa, with the tax credit
incentives thus far exceeding 35 million dollars as of June 30, 2009 and triggering 70 million
dollars of production during that period,” says Doug Miller, another important Quad City film
figure. Miller was born, raised and educated in the Quad Cities and is a long-time, vital part of
the QC film scene. Among his many accomplishments and roles, he was the field producer on
“Sugar” (2009) and production director on “Bix” (1991).



Though the tax incentives came to a halt in September and the program is under investigation,
the program, while functioning, spurred interest and added to the already rich history of Quad
Cities’ film.

Miller serves on the Quad City Film Coalition, which is an affiliate of Quad Cities First
(formerly the Quad City Development Group). Together these two groups continue to be
instrumental in promoting the Eastern lowa and Western Illinois regions for film and television
production. As a result, the Quad Cities boast admirable and creative accomplishments and
connections in both the film production and film business sectors.

A BRIGHT FUTURE

The Quad Cities has also produced its share of talented and award-winning filmmakers. Among
the most promising and creative contemporary filmmakers to hail from the QCA in recent years
are two University of lowa graduates, Scott Beck and Bryan Woods, both from Bettendorf, lowa.
Beck and Woods have been writing, directing and producing feature-length and short-subject
films since 1996, including “Remembering November” (2002), “University Heights” (2004) and
“The Bride Wore Blood: A Contemporary Western” (2006). Each of these was filmed either
partially or totally in the Quad Cities.

Still in their mid-twenties, Scott Beck and Bryan Woods are the founders of Bluebox Limited
Films, a Quad Cities and Los Angeles production company, which develops new material for
films. It is not uncommon for the two busy filmmakers to have several film projects in
development at a given time.

Scott Beck, presently living and working on film projects in Los Angeles, and Bryan Woods,
living and working in the Quad Cities, recently commented, “There’s magic in the landscape of
the Quad Cities. The incredible Mississippi, the green and rolling fields and the colorful seasons
make it a great and special place to live and to film.”

“We’re filmmakers,” they state on their website, “and our goal is to continue making films in
lowa on a larger scale.”

Founded in 2006, Crazy Eyes Productions is a Quad City based film and video production
company located at the NewVentures Center in downtown Davenport. “We’re now downtown in
the swing of things and the NewVentures Center provides excellent opportunities for growth and
development,” said 25-year-old owner, Justin Anderson.

A graphic designer, Anderson loved operating film cameras as a kid and designed his first
website, a comedy premise, at age 15. For the Rock Island Arsenal, Crazy Eyes Productions
recently produced a series of creative animated ammunitions safety spots to be shown overseas
to the U.S. troops. The company’s current film work was also showcased when it designed the
title graphics for the “History Hacker” series featured on The History Channel. Crazy Eyes
Productions also participated in DavenportOne’s Campaign kick-off and presented their “movie
spoof” videos, which were a great success.



With a strong belief in the Quad City’s creative film community, Justin Anderson is enthusiastic
and hopeful for the continuing success of filmmaking in the Quad Cities. He is also passionate
and optimistic about the future role of his company in continuing to inspire and assist creative
visual artists in the Quad Cities area to produce original and significant community, corporate,
commercial and theatrical film and video productions.

With a rich history of memorable film inventions, businesses and special events, and a healthy
crop of recent films and talented filmmakers associated with the Quad Cities, it’s clear that the
Quad Cities’ film story is far from over.



Review: ""The Bride Wore Blood""

By Matthew Sorrento / FILM THREAT / March 31, 2008

"The Bride Wore Blood" has some tricks up its sleeve. They aren't revealed until near the end,
proving that this hour-long film (more than a short, but not quite a feature) is like an aspiring
writer's attempt at "The Usual Suspects.” But before the plot turns into a puzzle (and a bit
puzzling), one twist appears right away: subtitled "A Contemporary Western," this film is really
a moody thriller motivated by a revenger.

A gunslinging bounty hunter (Travis Shepherd) is charged to protect a character named "the
Bride" (Christy Sullivan); when he finds her murdered, he's bent on vengeance. He is motivated
by the memory of his mother's death, which would be better suited for backstory than as an
awkward flashback in the film. When he reaches his targets, a mystery begins to unravel, and the
script unveils its contrivances, which are more clever than satisfying.

Yet writer/directors Scott Beck and Bryan Woods are comfortable putting their story onscreen.
The visual composition, which makes good use of foreground and background, is formally tight
and telling, even if many shots linger and abuse the zoom lens. Thus some visuals are over-
stylized, like when a buff target of the bounty hunter awaits around a corner as if he were posing
for a fashion shoot. But overall, the direction lets the film's somber mood flourish and allows the
hired gun to develop into a languishing, tortured soul instead of a device of the deliberate script.
The visual skill of Beck and Woods is likely what caught the attention of voters for MTV's "Best
Film on Campus" competition, which awarded the two with a plasma TV that, in guerrilla
filmmaking spirit, they hocked to finance this film.

It's a shame that the casting wasn't stronger, as the long-haired hired gun appears less like a "Man
with No Name" than a death metal front man. When Shepherd howls "Liar!" at a shady
policeman, we realize that such a role is not a stretch.

Three stars.



Review: ""The Bride Wore Blood""

By John Oak Dalton / MICROCINEMASCENE.COM / November 7, 2007

lowa directors Scott Beck and Bryan Woods have been doing interesting work in their young
careers, with The Bride Wore Blood their most accomplished to date. This time out, Beck and
Woods go for a more stylized vibe in this neo-spaghetti western outing, with a memorable genre-
appropriate score and some unusual touches in character and production design.

But I believe their strengths remain the talented group of actors they surround themselves with --
from my perspective one of the strongest continuing ensembles in microcinema -- among them
Travis Shepherd, Justin Marxen, Jim Siokos, Shane Simmons, and Sabien Minteer.

These talents help the directors over a few rough spots on the production side; | felt the
screenplay called for more dramatic tension in both shooting and editing, and a little tighter
cutting and more dynamic framing would have helped an agreeably laconic script.

Scott Beck and Bryan Woods are both filmmakers to watch as they continue to add to their
filmography.

Three stars.



Review: ""The Bride Wore Blood""

By Pete Bauer / SURVIVING IN SAFETY HARBOR / October 7, 2007

The reimagination of the Western genre seems to be cropping up lately with the web series "The
West Side" and Bluebox Limited's "The Bride Wore Blood". "Blood", co-written and co-directed
by Bluebox's co-founders Scott Beck and Bryan Woods, follows the exploits of a modern day
hired-gun- with-a-conscience, played effectively by Travis Shepherd.

Shepherd is hired to protect a man's soon-to-be bride when things go horribly wrong. Drawn to
follow the facts of her death to its ultimate conclusion, Shepherd finds a weaving story of deceit
and mistrust make up the driving forces behind his failure to protect the bride.

The film clocks in at 60 minutes and is segmented into four "acts" which twist the story from one
unexpected path to the next. All of the cinematic elements are top notch, from the music to the
cinematography, to the acting to the directing. The writing is crisp and the camera movements
create a wonderful, consistent style of the piece.

After the letdown with "Her Summer", | am very excited to find "Blood" to be such an excellent
piece of microcinema filmmaking.

On a side note, having immersed myself in the Bluebox world over the last week, | found myself
feeling a strong sense of deja vu. Years ago | bought and watched multiple episodes of the
Random Foo/Pangaea low-budget public access series called "Fade to Black". Each episode in
the series consisted of a number of short films from various genres.

The Foo/Pangaea group were one of the first real "players” in the microcinema world. Their
output was tremendous, generating almost 100 short films in a 10 year period (96-05). While
watching "Fade to Black™ | saw the same small group of actors in the same locations being used
for various projects.

Bluebox does so as well. Through these three films ("University Heights", "Her Summer" and
"The Bride Wore Blood"), the cast has remained primarily constant. And the house location used
in the opening of "Her Summer" is wonderfully used again in a suspenseful showdown between
two guns-for-hire in "Blood". Kudos for finding and keeping the talented cast members involved
in their projects. In microcinema, you use what you have access to and there's no shame in
availing yourself to the same actors and locations.

I also appreciated Bluebox's understanding of film history, paying homage to both "Raiders of
the Lost Ark™ (the coursework assigned to the class is lifted line for line from Ark) in
"University Heights™ and "The Birds" (the car screaming across the horizon, dust and smoke
billowing behind it, accentuating the urgency of the moment) in "The Bride Wore Blood".

I hope Beck and Woods continue to make movies. They're very talented guys. The Foo/Pangaea
group has all but dissolved over the past three years. Jason Santo, of Pangaea, went on to create



Mindscape Pictures, but has since stopped making movies. He got married and opened up a
comic book store. C.C. Chapman and Dan Gorgone, of Random Foo, haven't made a new film in
three years... they have children now and their priorities have shifted.

My hope for Beck and Woods is that they are able to make a living in cinema before the
responsibility of marriage and fatherhood enter their lives. These guys have real talent and I'd
hate to see their work diminish like so many other previous microcinema filmmakers.



Review: ""Her Summer"

By Pete Bauer / SURVIVING IN SAFETY HARBOR / October 6, 2007

The second film from Bluebox Limited, the group of young filmmakers (Scott Beck and Bryan
Woods) that made the successful "University Heights", is called "Her Summer". The story
involves two young friends who scour through a box of old police evidence, searching for clues
of the unsolved murders of two people and the potential whereabouts of a missing police officer
who discovered the bodies and was related to the victims.

The story behind the story is the police plot is based on actual events that occurred in lowa and
the script went through various incarnations trying to tell that story... first a heavy character
drama, the second a silent ghost story film, the third a teen buddy film. In the end, "Her
Summer” ends up trying to be two of those, but with very mixed results, with only one of them
being successful.

Written and directed by Woods, the greatest challenge with "Her Summer™ is that the filmmakers
tried to force together two very different styles of storytelling, with very different intents, into
one film.

First, the true life ghost story is told very well, with minimal dialogue, structured and planned
out visuals as well as very creepy music. Interspersed between this unnerving tale of murder and
mystery are two high school/college age kids who search through a box of police evidence about
the crime, joking, talking about dates to dances and life in general. The dialogue is, at times,
improvised, making it less tight and often meandering.

Splicing together a sharp, well thought out ghost story with exposition about teen angst between
two guys in a basement makes for a inconsistent approach and ultimately leads to confusion. As
the film opens, | am immediately brought into the mystery behind the murders and the torment
the police officer goes through the night he discovers their bodies.

I am then thrust into a conversation about a guy hemming and hawing about calling a girl he
likes and asking her to a dance. I'm then brought back to the crime scene and unexplained,
ghostly events. Then back to a conversation about Mountain Dew and the appropriate use of the
term Dewski.

You get the idea.

It is two different movies thrust into one and while the end of the film tries to effectively tie the
two storylines together, it only does so with a modicum of success. | kept asking myself, "What
does this movie want to be?"

The beauty of microcinema (i.e., very low budget filmmaking) is that you have the freedom to
take chances and try things mainstream film studios wouldn't attempt. So, | appreciate the idea
and the risks behind telling "Her Summer™" this way, however | wish the filmmakers would have



either told a really good ghost story or made a film about the fleeting, yet memorable moments
of youth... but not at the same time.



Review: ""University Heights"

By Pete Bauer / SURVIVING IN SAFETY HARBOR / October 4, 2007

If I were born 20 years earlier, I'd be Scott Beck. Beck, the writer/director of the very successful
microbudget film "University Heights" formed Bluebox Limited to produce and distribute his
work along with fellow lowan college buddy and film partner Bryan Woods.

I envy Beck's place in the cinematic time line. When | was his age, | was dying to make movies,
but the technology was not there to make it available to the average person. So | had to wait. And
while I waited for technology to catch up to my dreams, | got married, had kids and got a real
job. All of these things are wonderful, but limit my ability to pursue my dreams because of the
lack of free time. Appropriately, film making now comes in fourth, behind God, family and the
job. So, I do what I can, when I can.

College student Beck, on the other hand, is blessed with immense talent and a DV X100 camera.
He has made a ton of films and grew as a filmmaker with each project. The culmination of his
efforts is a deep and multi-layered story in the feature "University Heights".

Heights is a character piece that brings numerous characters on a college campus together in
interweaving and intertwining story lines that converge into a very satisfying climax.

The main characters include Grant, a semi-stoner college youth on the rebound and Katie, his
new love interest who disapproves of his choices. There's Jake, a teacher teetering on severe
depression who has struggled with relationships his whole life and now wonders about his own
sexuality. There's Lou and his hapless buddy who warm their lives through hate and distrust.
And there's Tom, a professor of ethics who's past life shows he did not live what he taught. The
unexpected loss of his wife and a re-evaluation of his own life has straightened his path, but his
past still haunts him.

This is the complexity of a story written by a 19-year old. If | was envious, I'd hate Beck, but he's
too talented for that.

Heights is an impressive film made by an impressive team using all volunteers and a shoestring
budget. The cast is very solid, especially considering its size. Beck is lucky to have access to so
many resources with free time... thank you college! Use it before you lose it... it only gets harder
from here.

I should also note that Beck and Woods were also finalist in the last Project Greenlight
competition, ending up in the top 50 out of thousands of entries. These guys will make their
mark in the industry, one way or another.

"University Heights" is a wonderful achievement for these young filmmakers. You can read
more about this film and others, including the thriller "Her Summer" and the Neo-Western "The



Bride Wore Blood" at their Bluebox Limited website. Since | bought all three films, I look
forward to seeing the next two and will let you know my thoughts here.

Keep an eye out for these guys... they'll end up with a movie showing at a theater near you
before you know it.



Tax credit for movies has immediate effect

By Abby Simons / DES MOINES REGISTER / May 18, 2007

Only minutes after Gov. Chet Culver signed into law a bill that would provide tax incentives to
movie producers who create their films in lowa, the three young partners of an independent film
company looked out over the Mississippi River and plotted a script to match their new movie
setting.

"This is huge,"” said Scott Beck, 22, of Bettendorf, who with friends Travis Shepherd, 24, and
Bryan Woods, 22, own and operate production company Bluebox Limited.

"We're filmmakers, and our goal is to continue making films in lowa on a larger scale. We try to
cut corners with as much money as possible, and this will encourage other filmmakers to stay in
the state, and people in Hollywood will come here."

House File 892 offers 25 percent tax credits for local filmmaking expenses and overall
investments for films shot in lowa with budgets of more than $100,000.

Supporters of the bill, including lawmakers, local film industry experts and economic
development officials, say filmmaking could become a source of economic growth and jobs by
attracting Hollywood producers who spend big bucks in lowa communities when shooting within
the state.

Culver signed the bill into law while kicking off a series of "Capitol for a Day" events that will
bring state officials to communities around lowa this summer. He toured Dubuque's recent
economic development projects, also meeting residents and civic leaders.

He said filmmaking not only promotes the state but has lasting economic effects. "The impact of
these movies has been felt long after the actors and directors have packed up their belongings
and returned to Hollywood," Culver said.

Steve Schott, producer of "The Final Season," shot last year in eastern lowa, illustrated that
point. He said that during production, his crew racked up more than 3,000 hotel nights and
hundreds of rental cars. That's not to mention the thousands of dollars spent in restaurants and
local stores.

The incentives, which are offered by most of lowa's neighbors, are also what attract investors
when filming in a certain state, Schott said.

"I'd call them and tell them about my project. Their first question was always 'Do you have a tax
incentive bill?" No. Click," he said.



Two potentially large-scale projects have awaited the governor's signature and will probably
begin shooting this summer. Thriller "Curse" will be shot in Marshalltown, while "Sugar,"” the
story of a Dominican baseball player, will begin production in Davenport.

The benefits aren't just for cities. Producers will be seeking lowans to assist crews, said Kent
Newman, a film writer, director and producer and president of the 100-member lowa Motion
Picture Association.



Tax incentives promise boost for lowa film
Industry

By David Burke / QUAD-CITY TIMES / May 18, 2007

Scott Beck and Bryan Woods had fourth-row seats Thursday to what could be a major
advancement in their careers.

The Bettendorf filmmakers, through their company, Bluebox Limited, were among a crowd of
about 100 looking on as Gov. Chet Culver sign a tax incentives plan for lowa filmmakers into
law.

“This is a huge leap for lowa, and it’s so important to Bryan and | as we pursue this career,”
Beck said.

The bill signed by Culver — in Dubuque for the first in a series of traveling “Capital For a Day”
programs — would give filmmakers a 25 percent income tax credit, based on expenditures above
$100,000, for lowa residents and lowa companies. It also would let lowa companies and the
people they hire exclude the income from their state income taxes.

“This is pretty much what we asked for in the very beginning,” said Tom Wheeler, manager of
the lowa Film Office, a division of the lowa Department of Economic Development.

Woods and Beck, who are graduating this spring from the University of lowa, said the incentives
allows filmmakers like themselves to stay in the state, rather than be lured to California.

“It’s a great thing for big movies, but it’s also a great thing for smaller films,” Woods said. “Our
dream is to stay here and make films in lowa, and that’s exactly what we need to happen.

“It means making bigger films in lowa more of a reality.”

Culver cited movies such as “Field of Dreams” and “The Final Season,” which filmed in Cedar
Rapids last year and is scheduled to be released this year, as “a product that promotes our state to
people across the country and around the world.”

“The Final Season,” based on the state baseball championship won by Norway High School,
spent $1 million in production in the state, while its cast and crew spent an additional $400,000
to $600,000 in the community.

Culver said the incentives would bring an estimated $200,000 to the state for this fiscal year;
$500,000 next year, and $800,000 by 2010.

Mike Tramontina, director of the lowa Department of Economic Development, said movie
production brings excitement to lowa communities.



“People want to come over, to see it and be a part of it,” he said. “You don’t want to
underestimate the impact of that.”

In the Quad-Cities last summer, Italian brothers Pupi and Antonio Avati filmed their movie “The
Hideout.” Doug Miller, Davenport-based production manager for the movie, said that film was in
its final stages of post-production for the English-language version.

Miller delivered a letter of thanks from the Avatis and a company ballcap to Culver.

“It makes it a lot easier” for the Avatis to produce movies with the incentives, Miller said. “They
both are very interested in production in the Quad-Cities. They like the community
tremendously.”

Another movie, of the scale of “The Hideout,” will be produced in the Quad-Cities late this
summer, Miller said. Details about the production will likely be available in a few weeks, he
said.

Scott Tunnicliff, executive director of the Bettendorf Chamber of Commerce, said the incentives
will have a ripple effect on other businesses, from caterers to hardware stores.

“It’s going to be bigger than most people in the area realize, when you factor in the businesses
who will benefit from movies here,” Tunnicliff said. “It’s all about being able to carry lowa
forward as a production center for all kinds of movies.”

Wheeler said neighboring states have film incentive packages that are drawing more movies to
Minnesota and Illinois, and Wisconsin has a similarly attractive package that will be in effect in
January. But none of them offer the income tax credit that lowa is providing.

“Our program will match Wisconsin’s, plus we’ll have a little bit more. And our ‘little bit more’
is offering our service providers the opportunity to waive what they’ve earned on their state
income taxes. That allows them to lower their rates up front, and give them a greater negotiating
leverage,” Wheeler said.

The state, however, wants more collaboration than competition with its neighbors.

“We want to keep up with them, and we really want to collaborate with neighboring states, and
pool our resources,” he said.

Wheeler said the first indications of the incentives would be seen by July 1.

“This is history in the making,” he said.



Top picks among lowa films

By Michael Morain / DES MOINES REGISTER / May 3, 2007
First, the nitty-grits from today’s Datebook:

The lowa Motion Picture Association doles out its annual awards at an Oscars-style event at 7
p.m. Saturday at downtown’s Savery Hotel, 401 Locust St. A screening of the best student and
professional entries is scheduled for 7 p.m. Friday, and filmmaking, writing and acting
workshops are 9 a.m.-5 p.m. Saturday. Each of the four workshops cost $11, or $35 for the
whole day. (IMPA members pay $8 each, or $25 for the group.) Tickets to the reception at 6 p.m.
cost $35 ($25 for members).

When | asked organizers to pick a few favorites from Friday night’s program, here’s what IMPA
vice president Terry Daily had to say:

“We have an eclectic assortment of films in all categories this year. New to this annual event is a
screening on Friday night featuring ten short films, followed by “The Bride Wore Blood” at 9:00
pm.

In the “Not To Be Missed” category, | would heartily recommend:

“Sales, How to make it Happen.” A short farce, disguised as a training film on...well, sales. Sure
to make you cringe at the thought of entering a stranger’s house intent on a signed dotted line.

“Grace is Gone.” A sordid vision of alcohol and love loss, through the eyes of a promising young
filmmaker by the name of James Spencer Ward. (High School Entry)

“We Are Theo” plunges us into the surrealistic world of a young eccentric. This often hilarious
short film borrows its atmosphere from David Lynch and 80’s music videos. (College)

The stand-out picture for my money is the Scott Beck and Bryan Woods film “The Bride Wore
Blood.” From the opening scene that would make Quentin Tarantino jealous, to the heart-
pounding conclusion, these guys mean business. The cinematography is so amazing it’s hard to
believe these U of | students aren’t already in Hollywood.



It takes two

By Eric Clark / CEDAR RAPIDS GAZETTE / April 12, 2006

In “*The Chemistry of Dating,”” a lonely college student named Ryan uses the scientific method
to create an experiment to help him find female companionship.

Based on the films selected for this weekend’s Cedar Rapids Independent Film Festival, Ryan
isn’t the only one who prefers a partnership. About a quarter of the 42 films in this year’s festival
were created by filmmaking teams of two or more people.

In fact, five of the seven feature-length (60 minutes or longer) films in the festival were created
by filmmaking teams, including Jenny Stolte and Matt Olson’s ““The Chemistry of Dating’” and
Scott Beck and Bryan Woods’ ““The Bride Wore Blood: A Contemporary Western.”’

““I’ve gone it alone before, and it’s a lot of work to do every single thing on your own,’” says
Stolte, 21, a Hiawatha resident attending Columbia College in Chicago. ‘“Working with another
person makes everything easier and more enjoyable.’’

While feature-length filmmaking partnerships are prevalent at this year’s festival, the event also
features dozens of short films, which run the gamut from narrative to documentary to
experimental.

The festival, now in its seventh year, was founded in 2001 to provide a venue for lowa
filmmakers to screen their work. For the last four years, the festival has taken place at Collins
Road Theatres, where films are shown on three screens over the course of two days.

Eric Dean Freese, who handles marketing and media relations for the festival, says Cedar Rapids
Independent Filmmakers, the group that organizes the event, received a record 112 submissions
for this year’s festival. Films are required to have at least a minor connection to lowa.

““The film festival is very healthy,’” says Freese, 36, who is senior art director at Marketing and
Communications Strategies Inc. in Cedar Rapids. ‘“We added about four or five staff members
this year to make things go even more smoothly than in the past.”

For the co-directors of *“The Chemistry of Dating,”” the festival has become a regular screening
opportunity for their films. Stolte previously has had three films selected for the festival and
Olson has had one.

““Overall, I’'m really impressed with the festival,”” says Olson, 24, whose day job is creating
corporate videos in Chicago. ‘“They pay a lot of attention to detail, and I like how the judges
give critiques at the end of the weekend.”’

Olson says ““The Chemistry of Dating,”” an 84-minute comedy, was inspired by, of all things,
““‘Dracula’” by Bram Stoker. After reading the novel, which is written in the epistolary form of



letters, telegrams and diary entries, Olson wrote a short story about the college dating scene in a
similar style.

Olson and Stolte had the short story turned into a script by a friend who incorporated the science-
class theme into the screenplay.

They finished ““The Chemistry of Dating’” about a month ago after a year of work and they’re
now shopping it to as many film festivals as possible.

““We definitely would love it if something would come out of this film that would further our
careers, but we really just did it for the experience of getting something like this under our
belts,”” Stolte says.

Catch “*The Chemistry of Dating’’ at 8:36 p.m. Friday and 10:01 a.m. Saturday.

Two filmmakers who already have accumulated loads of accolades are Beck and Woods, co-
directors of *“The Bride Wore Blood.”’

The University of lowa seniors, who both are longtime participants in the festival, in 2005 won
mtvU's Best Film on Campus: Trailer Competition for one of their previous films, *“University
Heights.””

For winning the competition, Beck and Woods were awarded a development deal with MTV
Films.

While they waited for the details of the deal to be ironed out (they still are waiting), they spent
nearly six months making *“The Bride Wore Blood,”” a 60-minute thriller that acts as an homage
to the spaghetti Westerns of the *60s.

In “*The Bride Wore Blood,’” a bounty hunter is hired to protect a bride-to-be. When the bride
ends up dead, the bounty hunter embarks on a voyage to avenge her death, only to find that not
everything is as it seems.

Woods, 22, says he and Beck came up with the idea for the movie after meeting with Scott
Morschhauser of Bettendorf band The Metrolites, who wanted to score a movie for the
filmmaking duo. Morschhauser delivered demos inspired by the work of Italian composer Ennio
Morricone, and Beck and Woods formed ““The Bride Wore Blood’’ around the music.

‘It was a really cool experience,”” Woods says. ‘It was the first time we’ve had a composer
come in and write music specifically for our movie.”

Having been friends since sixth grade and working together since they started shooting movies
with their action figures shortly thereafter, Beck, 22, says his partnership with Woods is built to
last.



““Our friendship has given us the opportunity to be open and honest with each other about our
work,”” Beck says. ‘“We have similar interests in terms of movies and books and music, and

together we have a singular vision.”’

““The Bride Wore Blood’” will be screened at 3:06 and 7:35 p.m. Saturday.



Talking pictures

By David Burke / QUAD-CITY TIMES / April 8, 2007
It’s a small but devoted group — those who make films in the Quad-Cities.

But they will be celebrated April 21 at the first “entrepreneur’s film festival,” called “Film Fest
Quad-Cities,” at the Capitol Theatre in Davenport, sponsored by the lowa Small Business
Development Center, or SBDC.

The SBDC helped gather the filmmakers recently for a roundtable discussion on what it means to
make movies in the Quad-Cities and what the future holds for their art.

Participating were:

- Max Allan Collins, a Muscatine, lowa, filmmaker whose work — “Mommy,” “Mommy’s
Day,” “Real Time: Siege at Lucas Street Market” and “Shades of Noir” — has been compiled
into “The Black Box,” a three-DVD set.

- Phil Dingeldein, whose Rock Island-based dphilms production company has grown to do
national projects, including segments of “The Oprah Winfrey Show” and “Dr. Phil,” as well as
the upcoming shoot of a concert by country singer Kenny Chesney for a DVD.

- Ed Isenberg, graphic designer and computer animation artist for Avolux Media, a Moline video
production and graphic design studio.

- Greg Marten, director of the video department, and Denise Hollmer, videographer and editor
for Silver Oaks Communications, a Moline company that is adding mainstream work to the
corporate communications it has done for more than 20 years.

- Doug Miller, a longtime entrepreneur who recently has worked as production manager for
Italian brothers Pupi and Antonio Avati on their movie “The Hideout,” which was filmed in the
Quad-City region last summer.

- Scott Morschhauser, a longtime Quad-City area musician — first with The Kabalas, then The
Metrolites — who is branching out into soundtrack and musical score work for area films.

- Bryan Woods and Scott Beck, the Bettendorf filmmakers whose company, Bluebox Limited,
has produced 18 movies. The University of lowa seniors won the “Best Film on Campus” award
from MTVU, a college division of the MTV cable channel, and a contract for a major motion
picture.

Here are excerpts of the sometimes-lively conversation about filmmaking in this area:

What does it mean to be a filmmaker in the Quad-Cities in 200772



Beck: Bryan and | grew up in this age of digital media emerging, and the last 10 years have been
a time of incredible resources, of new things happening in the film industry. One of the great
things is that you no longer have to be in Hollywood or New York to make films happen.
Everybody here is able to make these films out of the Quad-Cities. The talent is here, the
resources are here. In the Quad-Cities, we can combine these and make our own film industry.
It’s not Hollywood, but it’s something different. We’re able to reach people nationwide,
worldwide, with our material.

Collins: Phil ... and | started in 1994, when we met and worked on “Mommy,” the first feature to
be done in lowa for a long, long time. ... We were at the beginning of this digital era, one of
Sony’s first digital cameras. ... | remember sitting around with Doug and talking about “Can we
shoot movies here?” The technology was starting to get friendlier and Hollywood wasn’t holding
all the keys to the kingdom. ...

What we discovered is how people in the Midwest are excited about helping you. They’re not
jaded. The idea of a movie being made is not something that happens every day, so you can get a
level of support that you couldn’t get in Hollywood. If you tried to shoot in a neighborhood in
Hollywood, everyone would be out with their hands and billfolds open and you were supposed to
fill both. ... It’s friendly and supportive. ... Virtually every project since, we’ve had the same
level of support and cooperation. ... | believe the Quad-Cities as an area is poised to be a little
Hollywood. You have a very good tax incentives program in Illinois, one of what could be the
premier tax incentive programs in lowa, and on the river you can play Chinese restaurant and
have two from Column A and two from Column B and have a very attractive place for us as
indigenous filmmakers and others coming in. I’m more interested in us doing it.

Miller: When the Avatis first came here, they were amazed at how people received them. In
Italy, they were used to people shooting (movies), looking in front of the lens. Here, they politely
say, “Can we watch for a while?” Not get in the way, very polite. The support people are very
excited.

Collins: And it pumps a lot of money into the community. While we may make the films here,
we’re going to be bringing a certain amount of people in. I’m a big believer in “crewing up,” as
they say, bringing in as few people as possible. But they do come in, staying in motels, eating in
restaurants, living here and spending money. It’s good for the community in that sense, too.

Beck: We haven’t spent more than $600 on any of our films, and that’s just a testament to the
area about how resourceful it is, and how many people are willing to help make these
productions. We’re able to find talent here who are willing to work for free. You can’t go out to
Los Angeles and make these kinds of films for this kind of money.

Dingeldein: We could be in Chicago, we could be in New York, we could be in L.A. We chose
to do our work here because it’s a much better place to live. But every day, we say, “Yes, we’re
in Rock Island, we’re 2 1/2 hours away from Chicago, but we still do the same kind of stuff they
do in Chicago.” ... Every day, we hear, “How can you be any good if you’re in Rock Island?” |
tell them we just got plumbing last week and it is amazing. ... We constantly fight that little thing
on a daily basis.



How can you overcome that reputation, that stereotype?

Dingeldein: Once you get your foot in the door somewhere, it just keeps going out. If I told half
the people what I do half the time, they go, “Really?” Constantly, we do stuff that puts us on
another level, but we come back home to Rock Island.

Collins: Here’s an irony: Musco Lighting, which is used by nearly every Hollywood production
— the *“Mus” in Musco is Muscatine. When we did shoot “Mommy” in Muscatine, one of the
scenes was in a junkyard literally in Musco’s backyard. ... When we can get to the position
where we’re looking beyond making one picture, where we can say to them, “We’re finished
with this picture and have another one due next year and there more in the pipeline,” they can
look at us as content providers — little studios. It will be to their benefit to treat us better, to
encourage us, because we’re not just some guys who went on to make one movie.

Hollmer: Here we are in Moline, Ill., and we have a lot of talent in our company — but no one
gets to see what we do because we do stuff for a very limited audience. That’s why we decided
to use that talent toward making more movies and stuff everyone can see. ... We have the skills
and we have the people to do it, so why not do it ourselves?

There’s a lot of talk about the future. What do you see for this area in five or 10 years?

Dingeldein: We are really in the works on building a production center, a film production center
— business, operations, everything. We want to make a movie a year, a substantial movie a year.
We can base it out of here, live here, work here and make it happen.

Miller: The incentive legislation will not only help those folks shooting around here, but the
efficiency of shooting. With both of those elements being helped and incentivized, you’ll see a
cross-pollination of the two. ... We want to retain young people, we want to have more young
people coming here. Nothing excites young people like the movies. Nothing.

Isenberg: Speed is going to change everything. Bandwidth is going to be higher, computers are
going to be faster. You’ll have PCs that can address more than 3GB of RAM in the future. We
have an employee who moved to Arizona because she wanted to be close to her parents. We’re
still working with her, we’re just using an FTP site.

Nelsen: | don’t see us getting away from our core service to the corporate client. I do see us
getting into more short films. We all agree it’d be great fun to have an opportunity to do a
feature. Maybe more short films. With technology changing so fast, we may take what we do
now and completely change it in five years.

Collins: What I’d like to see is steady production, so we don’t have to start over each time.
That’s the backbreaker. You do one and you’ve got to start over. | envy what the Bluebox guys
do because they’ve kept moving forward. They’re like sharks — they don’t sleep. I’d like to
make films at the $1 million level. Can we do it? | think we can.



Morschhauser: My goal is just to keep working with everybody here and get better and better at
writing that music that ties in with what you’re seeing, that ties in with that emotion, whatever it

IS.

Beck: We want to be working on a larger scale. With Bryan and me, our productions cost $600
and we don’t want to be that way forever. We want to get to the next level ... where we have
several million dollars to be making a movie with.

Woods: We would be so happy if we could just keep making movies and keep working in lowa.
For us, there’s no better place to make a movie. The state is so beautiful, and you can tell stories

there. We think lowa stories should be told, too.



Blockbuster from lowa?

By Deanna Truman-Cook / IOWA CITY PRESS-CITIZEN / January 28, 2007
Scott Beck's dream always has been to make films in lowa.

Beck is a University of lowa senior who already has snagged a film deal with MTV. He operates
Bluebox Limited Films with fellow student Bryan Woods.

But to make his dream come true, Beck said much depends on the state of lowa.

"We would really like to see lowa pass film incentives," said Beck, 22. "We want to continue
writing, producing and directing in lowa."

Rep. Mark Davitt, D-Indianola, plans to file a film incentive bill this week. He said he thinks it
has a good chance of passing.

"l am very optimistic," Davitt said. "There are a lot more people really listening this year and
paying attention to the discussion."

Beck, like many Eastern lowa filmmakers, is keeping his fingers crossed it will.
Convincing producers to shoot in the state ultimately comes down to money.

If neighboring states have incentive packages offering multiple tax breaks for filmmakers and
lowa does not, it is a no-brainer which state will get the film, Beck said.

Beck and Woods won an MTV student filmmaking contest in December 2005, which included a
movie deal.

Though still negotiating with MTV on the specifics, Beck said it is looking to be, at the very
least, a million dollar project and one he would like to have filmed in his home state.

"If it got to that stage when they were putting the film in production, a tax incentive in lowa
would make a good argument to bring the film here," he said. "But if there is not an incentive in
lowa, it is pretty impossible to negotiate with a major studio to shoot in lowa."

A film incentive bill is not new. In fact, Davitt has been championing for one for the past three
years.

He feels that bipartisan support has been growing for the film each year.

So does Tom Wheeler, manager of the lowa Film Office.



As word spreads on how film incentives can help bring in more money to the state, support goes
up, Wheeler said.

People are realizing that lowa cannot compete against other states that have the incentives, he
said.

"It comes down to a choice in the Midwest, not simply lowa," Wheeler said. "Producers are
shopping in Illinois, Missouri, lowa and Minnesota.

"If we don't have incentives, they are just going to skip right over us because the dollar can go
further in the other places. It is just a simple business decision."

One of the last Midwest states to pass film incentives was Wisconsin, whose bill goes into effect
July 1.

There has been little opposition to the incentives, Wheeler said.

One of the last larger films to be shot in the state is "The Final Season,” shot in Norway and
Cedar Rapids in summer 2006.

Producer Steve Schott estimates that for the film they spent about $1.5 million in the state for
goods and services alone. He estimates that the crew spent another half a million dollars on food.

More than 3,000 hotel nights were booked and more than 30 cars rented.

But more importantly than the money, valuable film training was provided to dozens of lowans,
Schott said.

Schott, a Des Moines resident, said the decision to film in lowa was not easy to make.

The big reason the decision was made was because the film was based on the true story of the
1991 Norway High School baseball team.

Schott estimates that he and his partners missed out on about $400,000 in tax rebates by
choosing to shoot in lowa.

"It was a very hard decision to stay here, but ultimately we decided to do that because we
thought it was best for the story,” he said.

To Schott, film incentives are a "win-win situation.”
"We feel like filmmakers bring a lot of positive exposure to the state of lowa, and it will really

continue to take the message of lowa being about good valued people off to the rest of the world
and help bring people to lowa," he said.



In the last few years, the number of film inquiries coming into the lowa Film Office has been
decreasing, mainly because lowa does not have film incentives, he said.

The legislation that Davitt and others are working on would have a $100,000 threshold to entice
independent films to come to the state.

Bruce Heppner-Elgin, founder of the lowa Digital Filmmakers Guild and a Washington resident,
knows of dozens of filmmakers across the state who will be lobbying for the bill to pass.

"The film incentives are very important in that they first off give a level playing field so we can
compete with states around us,” Heppner-Elgin said. "There is money out there that lowa is
missing."



Young Q-C filmmakers taste success

By Adam Hurlburt/ST. AMBROSE BUZZ / November 30, 2006

When one thinks of eastern lowa, the words "award winning film makers" aren't usually the first
to scroll into view. Two Bettendorf natives, however, are doing their best to change that,
carrying over 18 films, 10 of which have earned the right to the moniker "award winning."

University of lowa students and Bettendorf residents Scott Beck and Bryan Woods have been
making movies together since 1996. In 2001 the duo started a production company together,
Bluebox Limited.

"I've always been interested in telling stories and doing so through filmmaking," 21 year-old
Beck said.

There is no shortage of passion in these two filmmakers. When asked what inspires them to
make movies, both men practically gush.

"My ideas are inspired by so many things," 21 year-old Beck said. "Sometimes I'm inspired by
stories that | come across on the news, other times I'm inspired by images and more abstract
things, like the way the sky looks at a certain time of day."

"Scott and | try to draw as much inspiration from life as possible,” said Woods.

Both Beck and Woods carry a notebook with them everywhere they go, just incase inspiration
comes knocking.

Together, Beck and Woods have nearly a lifetime of interest in film, garnering them a large
background of influences to draw inspiration from.

""The Sixth Sense' made me start taking movies more seriously," Woods said. "It came at the
right time in my life. I was in middle school and had been making movies as a hobby for quite a
while up to that point."

Both Woods and Beck cite director M. Night Shyamalan as a major influence, as well as Steven
Spielberg and Robert Zemeckis.

Shyamalan's influence can be felt in Beck and Wood's newest release "The Bride Wore Blood."
This film features the kind of smack-you-in-the-face plot twist that Shyamalan has made his
name with. Make no mistake, however, "The Bride Wore Blood" maintains an original voice
throughout the whole film, something that many young filmmakers struggle with.

Beck and Woods are no stranger to the troubles of attaining credibility that plagues young
filmmakers.



"It certainly takes a while to be taken seriously,” said Woods. "The second people start to think
they are working on a 'student film' you lose them a little bit."

These two young filmmakers do not let this phase them, however.

"Anybody can pick up a camera and shoot, | believe that if you have good work and an
interesting story, it will rise to the top, providing you put your work out there," a confident Beck
stated.

After many local successes with their films, all of that hard work and confidence finally began to
pay off on a larger scale.

In 2004, Beck and Woods submitted a short film to Project Greenlight, a contest held annually
by actors Ben Affleck and Matt Damon, conceived with the intention of helping young
filmmakers get a chance at the big time.

That year Project Greenlight received over 1,700 submissions, Beck and Wood's film ended up
making into the top 50.

"We were blown away and incredibly honored to have made it that far,"” said Beck.

The Project Greenlight ordeal was followed directly by an even larger success story next year.
"In December 2005, Bryan and | won MTVU's Best Film on Campus contest, in which the prize
was a development deal with MTV Films," Beck said. "We are currently negotiating the contract,
but basically we will be developing a screenplay with MTV Films."

Part of what makes Woods and Beck's success story so endearing to Quad-City locals is that the
two filmmakers base all of their film's in the Q-C area and draw all of their talent from the area,
this includes production assistants, actors, and even local musicians.

For their latest film, "The Bride Wore Blood," Beck and Woods contacted Mike Kennedy, St.
Ambrose University assistant professor of speech, theatre and mass communication.

"I was originally introduced to Bryan through Paul Koch," Kennedy said. "Bryan filmed some
theatre productions for us. He called me one day and said that he needed someone my age for a
part in his new film."

Kennedy plays a retiring hitman in the film; a grizzled, gum chewing, mustachioed bad guy
whom has no problem changing the course of a young boys life with one shot from a hand held
revolver.

Kennedy was very impressed with how professional Beck and Woods were in all aspects stating
that they don't act anywhere near their age.

"They really deserve an audience," he said.



On Saturday Nov. 11, Beck and Woods debuted "The Bride Wore Blood" to a packed house at
the Putnam IMAX Theater.

Opening night for the film was such a success that a second showing of the film was required to
ensure that all patrons got a chance to view the film.

"It was a great feeling to walk into the IMAX lobby and see the line out the doors,"” said Beck.
Beck and Woods are cur